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Objective

To co-create creative outputs that can be used to deepen 

confidence and provide healing and agency for those impacted by 

violence, have potential social and cultural impact and explore the 

effectiveness of creative and indigenous processes in providing 

community-based support for GBV survivors. 



Theoretical Framework

 Intersectionality Perspective (Crenshaw, 1989)
Creative Social Action (Theory of Change) 

(Whittaker, 1993) 
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Research Questions

 What are the key considerations in the implementations of 
community-based arts programs designed to support GBV 

survivors in communities? 



Methodology

Arts-based research
(Barone & Eisner 2012)

“empathy is necessary for it 
promotes forming of deep 

meaning in human life” (p.3). 

Indigenous Research
(L.T. Smith, 2012)

“indigenous inquiry is always 
grounded on autonomy, home, 

family and kinship” (p231)

Practice-led research
(H Smith & Dean, 2009)

“that creative work in itself 
is a form of research and 

generates detectable 
research outputs" (p.5)



Participants & Recruitment
Storytelling Circle Participants: 30
Key Stakeholders- Government, Church and Association representatives   

from Alotau town (15 participants),  
Wagawaga community members (15 participants).

Creative Workshop Participants: 24
Wagawaga community members comprising of 

1. Women (Wagawaga Women’s fellowship groups) -9 participants
2. Men & Women (Musicians and young interested men &   

women from churches)-11 participants
3. Youth (Wagawaga Youth Association) -4 participants
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Research Design
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Creative Workshop Design
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 The six-phase process of reflexive thematic analysis 
(Braun & Clark, 2020) with the inductive approach to 
identify the patterns and interpretation of meanings 
underlined within the stories or narrative and artifacts 
particularly the woven mats and accessories, poems, 
lyrics and produced songs, and the photographs. 



 Creative process provided an opportunity to increase the men and 
youths’ understanding of women and their valuable role in 
community and empowered the women to positively express their 
thoughts and find healing through the artworks.

”the thought tracking exercise, opened my mind to clearly understand how women feel when they are 
not treated well” (MP4)

“all my years of going through life's problems all this and that, I thought it because I've been a mother, I'm always 
to blame for it and now that I realised that I cannot be the one to always step in to get the blame for others when 

it's their own choice of doing what they do. I won't forget this time it's always a day that will make me 
empowered.” (WP5)



Music
Mama Angela

I know mum Angela was thinking about something
That Was not right

Through her walk of life to her destiny

I know she had the pain, that the pain she carried
I know

I know she suffered and dropped tears
I know she struggled through her walk of life ‘till now.

I will sing a song, I wanna sing a song for you 
Mum Angela

I will sing a song, I wanna sing a song for you Mum
Oh to You only You my God, my Lord, she needs Your 

help
I will sing a song, I wanna sing a song for you 

Mum Angela
I will sing a song, I wanna sing a song for you Mum

(MP4)



Photography

MY MOTHER MEANS THE WORLD TO ME

 I value my mother and she means the
world to me. The home is not
complete without my mother. My
mother is a hard worker. She gardens
and sells the harvests to take care
of our home. She is kind and has a
beautiful smile that lights up my
life every day. My mother is the
heart of my home, and she means the
world to me. (PP1)



Weaving

You’ve taught me about yellow. (Now, you 
could just hear that change in her tone of 
voice) I love yellow. When I see yellow, I 
think of my children. When I think of my 
children it gives me hope, I’m happy. And 

this is the first time ever to really talk 
about how I feel inside of me. Now am 

looking at things in a really positive way 
(WP3)



Community Arts Program 
“One thing I saw in this workshop is that, for the first time all 
of us from different churches were able to work together. We 
set aside our differences and we worked together and that is 

one good thing I see this workshop did to us. So I urge my 
friends, we must all work together and create something good 

for our community”(MP1). 
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“Thank you from the bottom of my heart. Before all of this, I 
was always walking, paddling to all the Ealeba district dealing 

with GBV cases. There are interests all along the Ealeba district. 
Everybody is hungry for things like this because we don’t get 

help and services from the town of from the government. So my 
sister, you have no idea the impact of what your have started for 
us. After this, we have a lot of requests to run similar workshops 
in whole of Ealeba and all the way to Huhu district. We will try 
our best but we will continue to need your help” (Coordinator)
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